Abstract
Introduction
In 1922, the island of Ireland was partitioned into the Irish Free State and Northern
Ireland.
1 While the former faced challenges similar to other emerging postcolonial states, the six counties of Northern Ireland remained tied to Great Britain, which gerrymandered electoral districts to subdue and disempower Northern Ireland's minority Catholic, Irish-nationalist, and republican population. In Northern Ireland the power of the Protestant, unionist majority was total. The establishment used the country's many Orange parades to assert its cultural and political supremacy through ritualized musical performance, 2 the largest of which featured tens of thousands of participants and culminated in a speech from the Prime Minister, illustrating that Northern Ireland's was "a Protestant Parliament for a Protestant people" (Ferriter 281) . 3 By contrast, Irish-nationalist and republican music was suppressed and driven underground where it served to support and maintain a countercultural Irish consciousness that functioned as a key weapon of resistance.
Ireland's colonial experience is complex and unique. This article focuses on the performance of Irish rebel songs in Belfast to illustrate the use of popular music as a form of political engagement and cultural resistance for republicans in the North of Ireland. Specifically, the article focuses on two songs written during Northern
Ireland 's Troubles (1968 's Troubles ( -1998 , before turning to the recent controversy surrounding an outdoor concert in Belfast where Irish rebel band the Druids performed "Go On
Home British Soldiers" prefaced by an appeal that they and Northern Irish
Orangemen be loaded onto buses and "fucked off back to England where they came from" (BBC). The Druids were accused of "hate speech," with one politician calling their performance a "glorification of terrorism," adding: "Their introductions to their songs, parts of the songs and also the songs that they chose to play were deeply offensive" (BBC). The band and its audience's demanding that British soldiers and Northern Irish Orangemen "go home" is indicative of their identifying these groups as colonizers responsible for the ongoing subjugation of the native population.
Yet while many British soldiers stationed in Northern Ireland reside outside its borders, the reference to Orangemen, the majority of which settled in Ireland several centuries ago, is much more problematic. Further, although inspired by events in Northern Ireland, "Go On Home British Soldiers" was written by a songwriter from the Much of the population opposed Ireland's union with Britain and there were various attempts, both constitutional and revolutionary, to sever the connection between the two. Such attitudes can be found in both nineteenth century broadside ballads, as well as the more secretive revolutionary song tradition. For more on the distinctions between the two, see Kingdom is indicative of the split over its (post)colonial status.
The Troubles
The Troubles and bricks, which escalated into a gun battle between both sides. When it arrived, the army installed itself on the loyalist side, firing indiscriminately at those within Ballymurphy (80). Although the army initially announced that it "had taken a great toll of 'gunmen', '20 to 30 of whom have been killed'" (81), it transpired that only two the twenty-two killed were IRA volunteers. Seven Ballymurphy civilians-including a priest-were killed while trying to shepherd children out of the area, or while attempting to assist those injured, and a further three were mortally wounded (77). periods. In a further instance of the song's reflexivity, the line "Round the world the truth will echo" is an acknowledgment of the appetite for such songs amongst the Irish diaspora, as well as the communicative power of music and song, and its ability to effect political change.
McGuigan's music was deemed so subversive that he himself was interned, despite having never been a member of the IRA. On January 13, 1972, Brian resistance represented by McGuigan's "Boys of the Old Brigade," which itself points to the past so as to contextualize and explain the present. 12 As with the revenues from its predecessor, The Men Behind the Wire, all proceeds were donated to prisoners' families and Smash Internment also included an inserted copy of the regressive Special Powers Act, used to intern suspected republicans without trial.
Rebel songs' propaganda power helped transmit the republican narrative throughout Ireland and the wider world. 13 As the Wolfe Tones' Tommy Byrne stated:
In America, in the 70s and 80s, before computers, before PCs, they were hearing the story from London, of what was happening in the North of Ireland. We told the story through the medium of song to them over there and they'd come up and ask questions about what was happening. Of course we gave the republican point of view, because we felt that they were the downtrodden side, but I think that they learned an awful lot and they went out and they did something about it. They went out and they bought books, or they went out and they made enquiries, but at least it gave them an interest in what was happening in Ireland. 
Bloody Sunday
With contestations of public space so often the center of conflict in Northern Ireland, various marches and parades were banned in both the approach to the Troubles, as well as during the conflict itself. Exceptions for "customary" parades, which were pro-establishment and supported the invented traditions invoked to legitimize and solidify the Northern Ireland state, exposed the two-tier system wherein loyalist parades were permitted and Civil Rights marches denied (O'Callaghan 87). Such hypocrisy eroded confidence in the Northern Ireland government to the extent that when Brian
Faulkner announced a ban on all parades in mid-January 1972, the Northern Ireland Civil Rights Association (NICRA) defied the ban, planning a Civil Rights march in Derry on Sunday January, 30 (Report of the Bloody Sunday Inquiry). Yet, rather than march into the center of the city as planned, the final destination of the march was altered on the day of the protest so as to prevent clashes with the security forces (Report). Between ten and fifteen thousand protesters marched through Derry, in what was described as a carnival atmosphere, while singing Civil Rights songs such as "We Shall Overcome" (Report).
The recently published Report of the Bloody Sunday Inquiry, quoted above, noted that "there were a substantial number of people on the fringes who saw it not as a means of protesting for civil rights, but as an opportunity to engage in rioting against the troops" and that these people threw bricks, bottles, and iron bars at the troops, and attempted to dismantle barriers, while singing pro-IRA chants (Report).
Yet the report concluded that:
The firing by soldiers of 1 PARA on Bloody Sunday caused the deaths of 13 people and injury to a similar number, none of whom was posing a threat of causing death or serious injury. What happened on Bloody Sunday strengthened the Provisional IRA, increased nationalist resentment and hostility towards the Army and exacerbated the violent conflict of the years that followed. Bloody Sunday was a tragedy for the bereaved and the wounded, and a catastrophe for the people of Northern Ireland (Report).
Bloody Sunday incensed Northern Ireland's Catholic, Irish-nationalist, and republican community, and IRA enlistment increased exponentially. 14 For Britain the event was a public relations disaster, which was quickly seized upon by republican musicians. 
Go On Home British Soldiers
Four decades later, "Go On Home British Soldiers" sparked renewed controversy when the Druids, an Irish rebel band from the Republic of Ireland, performed the song at an outdoor music festival in Belfast. The band prefaced the song, saying:
As we stand here tonight in Ardoyne, we're well aware that here in the occupied Six Counties of Ireland there are still over 5,000 British soldiers parading around the streets of Ireland as if they owned it. It's about time that they took down their little Union Jacks, it's about time that they got all their Orange comrades together, it's about time that they loaded up the boat, and it's about time that they all fucked off back to England where they came from! Let's here you sing it, Go On Home British Soldiers, Go On Home! tirade, which they interpreted as highly offensive.
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The speech that preceded the song was accompanied by a riff most often set to the words "get the Brits, get the Brits, get the Brits out now." O'Brien explained that the band had got lost on their way to the gig and found themselves in one of Ardoyne's neighboring loyalist housing estates, the residents of which would have experienced the loud republican music played in previous years.
Recognizing the band's Republic of Ireland license plate, and knowing that they were to perform in the area later that day, a loyalist mob attacked the Druids, O'Brien citing this as the reason for his comments about Orangemen. Nevertheless, he reiterated that he bitterly regretted the comment, adding:
On the Monday morning, I woke up and I had Sky News, BBC, the Stephen Nolan Show in Belfast, I had the Telegraph, the Star, the Mirror, the Sun, I had a newspaper in France, I had a paper in Mexico, a paper in Brazil, the New York Times, the Washington Post, I had fuckin' everybody-my phone was fucking red! And I thought that was game over. I thought I was locked up-I really did. They tried to do everything to prosecute me . . . [but] I was never questioned, and I think the reason why I wasn't questioned was because I live in a different jurisdiction.
That O'Brien was able to avoid prosecution because of the ongoing partition he was railing against is deeply ironic. Yet the attention garnered from the band's controversial performance has had other ramifications. While the Druids enjoyed a brief moment as the most famous band in Ireland, O'Brien's being recognized wherever he went, this came at the cost of credible death threats to himself and his family. Politically, there have also been other consequences.
The chief republican protagonists during the Troubles, Sinn Féin, the political wing of the Provisional IRA, is now the second largest party in Northern Ireland, jointly governing its six counties as part of the 1998 Good Friday Agreement. Sinn
Féin distanced itself from the Druids-and continues to do so-as such controversies are believed to damage the party's appeal to those outside the narrow confines of its working-class republican base. Sinn Féin frequently invokes elements of its paramilitary past, but-crucially-references to colonialism are always framed in the past tense. The party portrays the Peace Process as the only viable method to obtain a thirty-two county Irish republic and avoids any attempt to frame the north of Ireland-its preferred term for Northern Ireland-as a colony, lest this undermine its accomplishments and aspirations, as well as the sacrifices it made to get there, and empower dissident republican groups that seek to paint Sinn Féin as having "sold out." That such postcolonial narratives are invoked by some republicans is indicative of the complex (post)colonial schizophrenia that currently exists in Northern Ireland.
Conclusion
The 1998 Ireland as a colony and couple this with music to intensify audience reaction to that of collective individuation in the mobilization of affect. In so doing, Irish rebel songs
